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(SOUND: THE GUITAR. STRAINS SCFT BUT WOT 
UNTROUBLED 3 SBARCHING, UNCERTAIN) 


You chose a funny spot. 
Dia 1? (PAUSE) 


We'd be better off on the other side of the hill. 


Beside the stream. 
Would we? 


We'd have the sun longer. (PAUSE) 


Drew! It's these trees! 
Don't you like trees, Iris? 


What a place to pitch a tent! (PAUSE) 
It's damp. 


It's the dew. 
Going to stop playing that thing ¢ 


(SOUND: THE MUSIC STOPS) 


There's a groundsheet in the tent, Tris. Take it out. 
You've beer strumming on that since we came out here. 
I want to get it right. 

(SOUND: THE GUITAR) 


But it's just - noises! (PAUSE) 


Drew. Look at me. Look at me. 


(SOUND: THE GUITAR FADING. COMING Iifs THE SONG 
OF BIRDS) 


Are you comfortable, dear? 


Yes, mother. 


13. 


14, 


MOTHER s 


MORAGs 
MOTHER s 


PX: 


RORAGs 
MOTHER s 
FXe 


MORAG 


FX3 


MOTHER: 


MORAG 
MOTHER: 
MORAGs 
MOTHER: 


ies 


FXs 


FX 
MORAG: 
MOTHER s 
MORAG 


faR/ 


bso) we 


Sure you don't want another cushion? 

I'm fine, mother. 

I'll bring another one out, anyway. 
(SOUND: A DOG BARKING) 

Quiet, Bruce ! 

He wants to play. 


He'll go into the house if he doesn't behave. 


(SOUND: DOOR OPENING) 


Give the ball here, Bruce. Give the ball, Bruce. 
Good boy. You want to run and play all day long, don't 
you, Bruce? That's right. Go on, then — fetch it! 


(SOUND: DOOR BEING CLOSED) 


Don't, Morag. You'll only exhaust yourself throwing that 
silly ball. 


Look at him run. 
Here, then. See if that isn't better. 
That's fine, Mother. 
You'll be more comfortable now. 
(SOUND: DOG PANTING, BARKING) 
No more games for you, my lad} 
(SCUND: THE DOG CONTINUES TO BARK) 


Down now! Down, Bruce! Lie still! 


(SOUUD: BARKING SUBSIDES: WHINING) 
Look at him. 
He's had enough running about for one day. 


He doesn't think so. 
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Aren't you going on with the cardigan. Morag? 
Not just now. 


You promised to write to Anna, remember? You haven't 


even done that yet. 


I've tried writing to her. 

If you're not going to knit, why not do it now? 
It's hard - 

A nice cheery letter. 

To know what to sayo 


You make such a dvama out of everything. Even a simple 
little thing like a letter. If you can't be bothered 


writing to her, why not just say so and be done with it? 
It's not like that, mother. 


It's understandable you'd want to forget you were ever in 
the place. But you and Anna were such good friends. Her 
parents were delighted, you know, the way the two of you 
got on so well together. You'll be letting them down as 
well. 


It's different now. 


You know how you looked forward to my letters when you were 


in the hosvital. 

I haven't forgotten. 

You've been home nearly two months. She'll be disappointed. 
Please, mother. I don't want to talk about Anna. 


Well, really, it's too bad, Morag, We all need friends, 
you know. 


It's hard to know what to say. That's all. 


Let me help you, then. I know what you should say. 
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You don't, mother. You don't know. 


(SOUND: THE SONG OF BIRDS, THE STILLNESS. 
TRIS LAUGHING) 


Not yet, Drew! Don't come in yet, I'm not ready. 
Isn't that the idea? 

Just be patient. 

Wouldn't it be better out here, Iris? 

Don't be silly. 


(SOUNDs A PAUSE, THEN THE GUITAR: 


ASINGEE CHORD) = 
I think it would. 
Won't be a minute. 
We'll stifle in that tent. 
It's not bac. 


(SOUND: THE GUITAR: A SINGLE CHORD) 


I built a house for my pain 
To unload black secrets there 
Hoard each gnawing despair 
And keep under bolt my shame. 


Drew. I'm ready. (PAUSE) 
Iris. 
Well? 
You're lovely. 
Hold me, Drew. 
Oh, Iris. 
(SOUND: THE EMBRACE. STILLNESS) 


It's such a lovely day; 
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Yes, indeed. And all we have to do is enjoy it. 
Let's go down to the stream, mother. 

We're fine where we are, Morag. 

In the shadow of this house? 

The shade, dear. 

There's nobody about. 

You know what it's like on a Sunday. 

I feel like walking. 

Content yourself. 

You don't have to come with me. I can go down by myself. 


For heaven's sake, Morag! You'll not be happy till you've 
spoilt the day for both of us. 


I'm not trying to. 

Then have some sense. 

I feel stronger today, mother. 

You're not well, Morag. And you know it. 
They said I was cured 


They said you were well on the way to being cured. You 
got out because you have everything here. All you'll ever 
need. Here in your own home. This house was bought for 


you, Morag. To take you out of the hospital. 
I know,mother. 
You were unhappy. So I brought you home. 


I know, mother. 
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But not back to the street where they could stare at you and 
point and say she's been in such-and-such a place. I laid 
out every penny I'd scraped together in thirty years so you 
could have this - refuge. So you could be happy. And 
free. 


I'm not free, mother. 


But you will be. Oh, it's bad at the weekends just now, 
with all that scruff about. We're not the ohly ones who've 


been complaining. 
Any day. 


But Councillor Burke knows the situation. He's on our 


side, He'll put things right. 
I'm tired of it. 


Nobody would mind if they kept their fun and games within 
limits. 


It's not that, mother. 


They think there's no law out here. That's what it is, 
you know. They come from the slums - two policemen at 
every street corner. But out here they think they can do 
exactly as they like. They swarm over the hill on the 
other side of the stream like vermin. Shouting their 
obscenities. No sense of decency. And down there in 


the stream - naked ! 
Mother - 


Oh, I know, dear. I know how it upsets you. But we've 
paid fur our privacy, and we shall have it. Councillor 
Burke will see to that, We'll have them off that hill 


before the summer's out. You wait and see. 
They never come up this side. 


They know better. I'd be on that phone in a jiffy. 
They'd soon know what for when they came in front of the 


magistrate. 
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We'll wait too long. 
You're not going down there, Morag. 
Mother - 
You'll be seen} 
Damn them} 
You know how it upsets you. You'll be sick for days. 
Damn them ! 


Oh, Morag. I've never been hard on you, have I? We 


don't want to go through it all again, do we? 
(SOUND: DOG BARKING) 

Stay, boy: 

Morag } 

I'm going. 

For God's sake } 

Don't worry, mother. I won't go far. 

Don't make it hard for me. 

Won't you come with me, then? 


No! I can't. I'm only thinking of you. I don't want 


you to sufter any more. 
I won't suffer, mother. 


Morag. If you take bad again you'll destroy everything - 
everything I've tried to build for you here. All these 


years I've shared your pain. 


I'm only going for a walk. You know I wouldn't leave the 
house if I felt - weak. I couldn't. 


You can't tell. You felt strong before. Look what 
happened. 
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1. MORAG: This is now, mother. 


2. MOTHER: Wait till tomorrow. You can go where you like and there'll 


be no one to disturb you. 


3, MORAG: And I'll have lost a day. 
fom 
4. MOTHER: I'm going into the house, Morag. Are you coming? 
5 MORAG: On a day like this? 
6. MOTHER: It's the Lord's day, Morag. We should be thankful to be 


alive, and blessed with a quiet corner of our own, and a 
roof over our heads. We shouldn't mock at that blessing, 
Morag, and long for what He has not willed we should have. 
Take my hand, and we'll go in. We'll hold our own little 
service as we've always done. We'll sing the hymns you 
love to sing, Morag. You would like that, wouldn't you? 
We'll praise the good Lord, and He'll reward and soothe 


your pain, as He has promised to do. Morag } - 


Pk: (SOUND; THE DOG BARKING) 
Te Morag 
ae (FADING) 
8. Morag. 
9. TRIS: Tell me about your parents. 
10. DREW They believed in God. 
dj ERESe Did they go to church? 
12. DREW: My mother did. 
413. CRIS: Not your father? 
14. DREWs No. He stayed in bed Sundays, smoking roll-ups. The 


bed, the stew-pot and the lavatory - that was his round. 
They had different religions. 


15a DRESS Who did hoe pray to - the three-toed sloth? 
16. DREW: He had guts. 
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That I can believe. My parents were rather more refined, 

if you know what I mean. They were freethinkers. Sundays 
we went for picnics. I remember dad guddling for trout out 
at Sandford where Aunt Hetty lived. Used to catch dozens. 
Walks in the park. Visits to the zoo. And one Sunday I 
remember going with mum to the Rationalist Society where 

dad was speaking. Atheism in Scots Poetry. Very highbrow. 
We thought he was marvellous. Trouble was once he'd 

started you couldn't get him stopped. What a scream it was! 
At the end the chairman was tapping his watch on the table 
and passing little notes over to dad. They had no effect. 
So finally he seribbled out another note and stood up and 
held the note right in front of dad's face. Dad didn't 

just sit down - he almost fell down. I heard him telling 


num afterwards the last note had rude words printed on it. 
I wonder what they were. 

You'd never guess. A well brought-up boy like you. 

How many letters? 

That would be telling. 

Was it - ? 

I don't want to hear what they were. I didn't see the note, 
I'll whisper in your car. 

Don't you dare: 

What are you afraid of? 

I don't like it. That's all. 

It's only the words you don't like. 

It's the words I'm talking about. 

A vowel and a couple of consonants? 

Don't be childish, Drew. 


It's black magic. It's voodoo. 
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They're obscene. 


The evil spirits come to life. Just one little conjuring 


word. 
Don't ! 


In your ear. They enter the body through eye and ear. 
Spread downwards to work their diabolical mischief in bowel 


and entrail. 
You're insane. 


And the bold freethinker succumbs, like a mistaught virgin 


on her wedding night - 
Go away. 
What shall I whisper in your ear? 


Why? Is intelligent conversation beyond you? 


You were born in a close lined with green tiles. There 
were brass doorbells and hair doormats. The stairs were 
scrubbed twice weekly and coated with red pipe-clay by the 
Irish charwoman from the Gorbals. The atmosphere was 
genteel and chilly and dismal beyond belief. There was 
authority in the air - absolute and terrifying. And ali 
the children born and bred in that close grew up to worship 
it. Not a safe-blower among them. Nor a poet. {Nor a 


wild-eyed revolutionary. 
It was better than squalor. I'll say that for it. 


In my world every second man you met in the street had done 


time. 

Slum heroes. 

Because we knew they couldn't wine 
Real heroes win. Always. 
Mythical ones. 


Reel ones ! 
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You're losing your temper. 

You can be very irritating, Drew. 

I'm sorry I thought you wanted to talk. 
Who wants to hear about thugs? 


They weren't thugs. They were - like workmen, in their 


own way. 
They were thugs. 
You didn't know them. 
I don't want to know them. 
If you tried to understand ~ 
It's you who should try to understand. 
All right. Let's forget it. 
Cock-eyed values. That's your trouble. 
at 

What about some sun, eh? 
Go ahead. Don't mind me. 
Aren't you coming out? 
Go play your guitar. That's what you want, isn't it? 
The ground's dry now. You're not going to stay in the tent? 
I want to think. 
What about? 
About uss 

(SOUND: THE GUITAR) 
Out of earshot, please} I can't stand itt 


(SOUND: THE CURTAIN RAIL) 
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Too much light. Far too much. That's better. Just 
like when you were away, Morag. Sitting in a darkened 
room. Waiting. Waiting. For the day when you returned. 
Smiling and happy. That blessed day. But it won't do, 
Morag. It simply won't do. Not now. This is your home. 
Your home, Morag. Look around you. Look how I furnished 
this house. Nothing discordant. Nothing vulgar. All 
for yous Yet. You're not happy. Give it time. Don't 
you care? The way you look at me sometimes. Accusing me. 
When I mention Anna. I don't want you to be like Anna. 
You're wrong. Anna is Anna. A lovely girl, yes» But 
what's more important - a well brought-up girl. The right 
_sort of home. The right sort of people. ‘That's all I'm 
saying. I'm not trying to force you one Way or the other. 
It's your life. The kind of friend I'd like you to have. 
That's all. Oh, I know what you're going to say- But 


it's silly. There are other things in life besides - boys: 
Your life's a misery because you make it a misery- You 
keep torturing yourself. You're not being fair. To 
yourself. Or to mee Perhaps I did fail - once. For 
both of use Lwon't deny it. That man. Your father. 
You're right. You're perfectly right. I did fail. 

I gave him all I had to give. It wasn't enough. Tt'sa . 
chance we take. You never knew him. That was as well. 
God knows I'm doing all I can! Nobody can have everything. 
We have so mush to be thankful for. The gifts God gave us. 
We have to build on what we've got. It's wrong - it's 
sinful. To poison every day you live through. Longing 
for what you can never have. I've grown old, Morag dear. 
I've never been selfish. I never asked for more than my 
share. My small share. Don't go on accusing me. I have 
no more to give. If only I could make you happy - it 
would all have been worth it. My sin would be paid for. 
Dear God. 


(SOUND: THE GUITAR) 


What's it called? 


It has no name. 


I like it. 
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It's all wrong. 

But you play so walle 

I don't even get close. 

You judge too harshly. 

All judgement's harsh. 

Don't judge, then. 

I have to. In this one thing. 

We're not always the best judges of things we do ourselves. 
We have to learn to be. 

It's better left to others. 

Others rule this world. 

I know. They'll judge, whatever you do. 


Let them. But I'll trust my own judgement - not theirs. 


We leave too much in the hands of others. 

And if we're wrong? If we deceive ourselves? 
We're doomed. 

It's a risk. 


And if they are wrong? If they deceive us? We're twice 
doomed. Tirst for handing over our birthright. then for 


making such a bad bargain. 
(Pausz) 
Would you rather I went away now? 
What put that idea into your head? 
If you want to go on playing. 
If I want to play, I'll play. You won't stop me. 


(PAUSE) 
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It's such a lovely day. 

I saw you over by the tree. 

Did you? TI live just up there. 
You were really listening. 

It was easy to listen. 


I saw you come closer. Not to me. To the music. Tt 


was as if I stood between you and the music. 
No. 
It's a funny feeling. 


I just - didn't want to put you Off. Iwas afraid if you 


saw me — 


But the music drew you. Bit by bit. Till now you sit 


facing me across the stream. dnd I don't know your name. 
Morag. 
Drew. 
(Pause) 
Do you live in the city? 
Yes. 
We used to. 
Didn't you like it? 
Not where we were. 
Where was that? 


A long long street, in a housing scheme. The ugliest 


street in the world. 
Cities are full of them. 


It was quarter of a mile from our close to the bus stop. 
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A long walk. 
I hated it. 
The walk? 


So many people. Faces. Huddled together, whispering. 
Or watching from windows. I couldn't walk straight when 
they were watching. Sometimes - I fell in the street. 


It was like a hundred miles. 
The shortest road's the one with fewest people on it. 
When you're like me. 

Or me. 

Are you afraid of people? 
Some people. 

It's silly, isn't it? 

Where d'you live now? 

Just up there. 

In that house? 

Yes. My motaer bought it. 
A nice spot. 

I like it. What about you? 
I have a room in a tenement. 
o you have a long walk? 
Twice a week. 

Only twice a week? 


To the Labour Exchange. 


That's not too bad. 


No. It's not too bad. 
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It was every day with me. 


I know a man — they make him sign every day. 


Why? 


They think he works - on the sly. 


Does he? 


They make sure he doesn't. 


But before? 


He carried a sandwich board -— advertising 


Do you? 


Not me. 


Is it hard to got work? 


Not if you want it. 


Don't you want it? 


I have my guitar. 


Yes. You look strong with your guitar. 


Like to walk? 


All right. 


You on your side. Me on mine. 


You can go on for miles on your side. 


Not on yours? 


After the bend there where the rocks are it widens out 


again. We lose the bank on this side. 


away from each other to talk. 
Then I'll cross. 


You can't. 


We'd be too far 
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Why not? 

It's private property. 
This side is too. 
There've been complaints. 
There always are. 

I'll cross to your side. 
It's pretty deep. 
The rocks are flat. 
They'll be slippy. 
It's all right. 
Come on, then. 
Down here. It's easier. 
You done this before? 
I've wanted to. 

Take it slowly. 

I will. 

One step at a time. 
That's the first. 


Good. Onto the biggest one 
Come on. 
That's it. 


touch the guitar. 


balanc?. 


I've made it! 


One last step. 


I'm over. 


You did well. 


Take my hands. 


If you like. 


Like stepping stones. 


NoWe That's its, “Dry anc 


Reach out. It'll help you 


That's it. 


Well done } 
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MORAG: Thanks to your guitar. 

DREN: - It has its uses. 

MORAG s It's so easy - when you have something to reach out for. 
DREW: It's a bigger world on this side. 

MORAG: We can go on for miles. Nothing to stop us. 

DREW: I used to come out here a lot as a kid. Usually much 


further upstream. 


MORAG2 I like it - quiet like this. 

DREW: Can you swim, Morag? 

MORAG s No. 

DREW: How would you like to learn? 

MORAG: Will you teach me? 

DREW I don't know about that. Seeing you cross the stream 


there reminded me of something. 


MORAG s They sometimes swim in there. I've seen them. 
DREW: I know. 

MORAG 3 I hate it when lots of people are about. 
DREWs Maybe they do too. 

fORAG? They can be cruel. 

DREW s So can Wee 

MORAG: I'm not afraid of them. 

REW s Why should you? 

MORAG: I was once. But not now. 

REWs It's silly to be afraid. 

ORAGs I don't care about them. 
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You should have crossed the stream long ago. 


I couldn't. 
If you weren't happy over there. In your own back-yard. 


I was in the hospital. Gorehill. Because I was afraid 
of them. Because I couldn't face them any more. By 


couldn't go out of the house. I couldn't walk in the street. 
Over here's just like that street. 

And I've crossed. 

Only there's no one here. 

There's you. 

I don't count. 

They never come this early. 

Is that why you crossed? 

You're laughing at me. 


No. I'm trying to remember something. Have you never 


wished you could swim? 
Is swimming so important? 


It's a great thing to be able to swim. Let me tell youa 
story. When I was fourteen years old I came out here one 
Sunday afternoon and saw a boy swimming in this same water - 
up at Clarkston, just about a mile from here. I watched him. 
There was a great, great purity there, in that lone swimmer. 
As if he'd thrown off all the miserable little fears that 

keep us only half alive. And there was great beauty there 
too. I watched, and I longed to be like hin. I longed to 
inhabit that beautiful world and share that freedom. But - 
just like you, Morag - I couldn't swim. But I felt - if 

only I could get into the water! There were crowds of people 
about and I told myself it was because they were there 
watching, that I couldn't takeny clothes off and go in. They 
would laugh at me once they saw I couldn't swim. It hurt. 
Yet I waited on. TI waited all that day. 


1. DREW: 


3. 


DREW/ 


= OO = 


When the gun went down, and all the people had gone away, I 
made my way down to the water. I couldn't blame the crowds 
now for keeping me back, There wasn't a soul in sight. 

Yet I still lacked courage. So I told myself it was because 
there was nobody there I couldn't go in. Anything might 


happen with no one at hand to help. 
But there was. 


A small grey-haired man was sitting on a rock just behind me. 
He had coughed. Resting in his lap was a haversack packed 
full of newspapers. He wore a heavy brown overcoat and huge 


hobnailed boots. A man of the roads. 


He was looking up at me, smiling. He never spoke. But if 
words were needed he'd have said, 'Well, are you going in 
for a swim? Everybody swims here.' And what else could I 
do? I knew instinctively this man would not laugh when he 
saw I couldn't swim. I couldn't kid myself about that. 


So in I went. The water was cold - fiercely cold - but I 
didn't mind that. Iwas in, and I felt great. I splashed 
about for all I was worth, and any time I looked up I saw 


the old man still sitting there, smiling. 


That night, in the water, I became conscious for the first 
time in my life of what real freedom means. I was no longer 
just the frightened schoolboy everybody could intimidate. 
Because freedom's another dimension, another world altogether. 
We're transformed there. We grow. Nothing's stunted. 
Nothing's warped. For the first time in my life I felt - 
capable. I knew I could do things. I could do anything 


I wanted. 


When I came out of the water, the old man had gone. Maybe 
he hadn't been real. But it didn't matter. What I was 
feeling was real. I was strong. I had won, Fear had 
been defeated. It didn't matter that I had nothing to dry 
myself with. I was aglow with joy. I could feel the 

power of my body rushing to warm me. Do you know what I 
did then? I shouted out. At the top of my voice I shouted 
outs I AM FREE!' And the echo came back to me, and I heard 
my words go out beyond that place. 
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Next time I entered water - a day or two later - I could 
swim, straight off, just like that! They couldn't believe 
bs. It was so easy for me, if only they knew. It was 
the easiest thing in the world! 


Poets of old called life a stream. 

Well, life's movement, isn't it? Only people stagnate. 
It's so warm. I'll be brown with that sun. 

You're lucky. It just burns me. 

We'll sit down, then. By the tree. 

Can you tell the names of trees? 

It's a White Willow. 


A White Willow. I'll try and remember that. I can't 


tell one from another. 
That's the city for you. 
But you're from Glasgow. 


I learnt from books with coloured pictures. And scraps IT 
collected as a little girl. I still have them. TI still 
look at them. 


You have a lot of friends, Morag. 
(SOUND: THE GUITAR) 


They'll never turn their back on you. You greet them by 
name, and you see them every day. And even when you can't 
go out, there's the album, You jvst turn the leaves. 

And I'l] bet you have birds and butterflies, and flowers 


and shrubs, in your album. 

You must have a little sister. 

Maybe you'll show them to me sometimes. 
I'd like to. 


What will you do, Morag? 
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I don't know. 
Don't you know what you want? 
I want to be real. I want to be free. 
You will be. 
But it's hard. 
Lies are harder. 
Lies can be comforting. 
For a time maybe. But they don't last. 
Does anything last? 
(SOUND: THE GUITAR STOPS ABRUPTLY ) 


Well, well. Aren't we cosy! (PAUSE) 


Aren't you.going to introduce us, Drew? 

Morag, this is Iris. We're out here together. 
You ~ didn't say - 

Morag. That's a sweet name, isn't it, Drew? 
Morag lives nearby. 


Do you? That's nice. Go on playing, dear. He's good 
with that guitar, isn't he, Morag? 


Iris has no ear for music. 


Nonsense. You know that isn't true. I've got to be in 
the mood. That's all. This is a lovely spot. This is 
where we should have the tent. What about bringing it ovor? 


I - I better be getting back. 
You don't have to go, Morag. 
Have I interrupted something? 


My mother. She'll be wondering where I've got to. 
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Well, if you must. 
Toll your mother you're with friends. 
Come back and join in the picnic. 
I'd like to - 
We've brought plenty with us. Don't worry about 
Thank you. But I've got to go now. 
I'll help you across. 
No! No, I'll be all right. 
Come on, Drew. Let's get that tent over here. 
Morag, let me help you. 
Don't be silly. Let me do it alone. 
Imagine pitching a tent in the woods ! 
Goodbye. 
(PAUSE) 
What's wrong? Did I spoil something? 
She's going to cross the stream. 
Well? 
It's not easy. 
She'll be all tight. 
Morag. 
You'll have to shout louder than that. 
Wait. 
She's doing fine. She's half-way across. 


(SOUND: THE DOG BARKING) 
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Morag! Morag! 
Drew! She's going to fall! 
Morag ! 
(SOUND: MORAG'S CRY AS SH@ FALLS) 
Oh, God! she's fallen! 


(SOUND: AFTER LONG PAUSE, A CLOCK TICKING) 


Drew. I feel to blame. 

No one's to blame. 

I wasn't chasing her. She could have stayed. 
I know. You meant no harm. 

It just hasn't been my day, has it? 

There'll be other days. 

It's all right with us, isn't it, Drew? 

It's all right, Iris. 

That poor girl. She might have drowned. 


No. She wasn't going to drown. She'd never been in the 
water before. But she wasn't going to drown. She'd 


nearly reached the bank when I got to her. 
I've never been so frightened. 

She'll be all right. 

It's a nice house. 


(SOUND: DOOR OPENING CLOSING) 


How is she? 
I've put her to bed. 


I do hope she'll be all right. 
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You may not know it, but Morag's a very sick girl. This 


kind of thing doesn't help. 
We understand. 

Do you? 

Could we see hor - just for 
I've given her some pills. 


Could we - help in any way? 


a minute? 


She'll be asleep now. 


Thank you, no. I can do all that's necessary. 


Maybe if we called back - in a day or two. If it's all 


right with you. 
I'm sure she'd be delighted 


(SOUND: DOOR OPENING) 


to see you. When she's well. 


Well, then. We'll say Goodbye - for now. 


I want to thank you - for doing what you did. God knows — 


if you hadn't been there... 


Toll hers she did well. 


Goodbye. 


Perhaps - if you did come back... 


Wednesday evening. Would that do? 


I'll tell her. Wednesday evening. 


Till then. 
Goodbye. 


(SOUND: DOOR CLOSING) 


I can't wait to see her face - when we come back. 


You know something, Iris. 


your day, after all. 


(FADING) 


I think maybe this has been 
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HOME 


es SCOTTISH 


* Approximate time 
+ BBC recording 


6.50 a.m. TEN TO SEVEN 
} Wednesday’s ‘ Ten to Eight ’ 


6.55 WEATHER 
and Programme News 


7.0 THE NEWS 
7.10 Scottish News 


7.15 TODAY 


Radio's breakfast-time. look at 
life around the country and 
across the world 


Introduced by Jack De Manto 


7.45 TODAY'S PAPERS 


In Other Home Services 


Variations in the other Home Ser- 
vices. Tf no change is shown the 
London programme is broadcast, 


LONDON (330 m.; 908 ke/s) 

&.35-6.50 a.m. Farming Today 

9.5-9.30 Christina Foyle introduces 
recordings for an ideat literary 
Juncheon’ 

42.0-12.30 p.m. Marriage Lines: 
comedy series} 

12,95-1.0 Weuther, Programme 
ews 

2.0-2.45 ‘The Passionate Years: 3— 
the last year in the life of Keats} 

4.15-4.45 “Sound picture of Bast 
Coast ships and seamen? 

@.10-6.32 South-East: news 
‘comment 
5-7.0 Home to Music 

-30-9.30 The Battle of Jutland. a 
Programme to mark the 50th an- 
hiversary on May S17 

9.30-10.0 The Embassy Lark: 
‘comedy seriest 

10.30-10.45 Listening Post? 

42,211.15 A Book at Bedtime: 
{Great Expectations.’ Part 3 


4 
11,15-11.45 Music at Night, Ruch- 
maninovt 


MIDLAND (276°m.; 1,088 ke/s) 

4.15-4.45 p.m. Nicola Anderson, 
cello: Michiel Freyhan. plano} 
Shostakovicht 

6.10-6.15 News 


and 


“the Harold Rich Quartett 


10,30-10.45 Christian 
comment} 


NORTH (434 m.; 692 ke/s: 261 m.; 

SET keds) 

12,30-12.55. p.m. Record requests 
for Hospital patients 

6.10-6.32 Voieo of the North 

6.32-6.47 Tonight's Supplenient 

‘7.0-7.30 Les Nociurnes?, Interlude 


N. IRELAND (224 m.; 1,340 ke/s) 

-10-8.32 p.m. Round-Up 

35-7.0 Ulster Garden? 

11,15-11.45 ‘The Wister__ Singers: 
rthern Ireland Orchestra: 


news and 


SOUTH AND WEST 


25m. 
3,052 ke/s; 20 S37” kel 


6 m.j 4,457 ke/s) 


6:37-6:40 Stock Market Report 
WELSH (341 m.; 862 ke/s) 
8.25-8.40 a.m. Good Morning, 


2, magazine 

12,30-42.55 p.m. ‘Trem: people and 

22.55-1.0 Nows in Welsh. Weather 

3.6-3.30 Cricket: Warwickshire Y. 
Glamorgan. 

6,10-6.35 "News, Stock Market Ro- 
ports. News in’ Welsh 

6.35-7.0 Cricket: as 3.0 

‘7.0-7.45 BBC Welsh Orchestra, con- 
ducted by John Carewe; Janct 
Price (soprano: 

7,45-8.30 Recordings from Urad 
National Bisteddiod at Holyhead 

9.30-10.0 Common Room: research 
Drojects 
Wales 


7.50 TEN TO EIGHT 
The Activity of the Holy Spirit 
+ considered by BerwakD CaNTER 


member of the 
Society of Friends 


7.55 WEATHER 
and Programme Nev... 


8.0 THE NEWS 
8.10 Scottish News 


8.15 TODAY - 


Revised second edition ‘of the 
breakfast-time magazine 


8.40 TODAY'S PAPERS 


8.45 PLEASE MISS 
by Vicky BRANDRICK 


Read by Seta Mrrcori. 
+ Fourth of twelve instalments 


9.0 THE NEWS 


9,5 FOR scHooLs: 
RELIGIOUS SERVICE 
for Primary Schools 
Introductory Music 
9.8 Tus SERVICE 
The Prayer for Protection 


God is our refuge and 
strength (Psalm 46, v. 
tune, Stroudwater) 


Interlude: You have done it unto 
me. 6: William Quarrier 
‘The Lord’s Prayer 
Jesus, friend of little children 
(C.H 667: tune, Cuttle Mills) 
| Tuesday's broadcast 


followed by an interlude 


9,30 GROWING UP 
IN NIGERIA 
Memories of childhood in 
Nigerian towns and villages 
recalled by ' 
Gopson [soMANTA 
Ts1nUN FoLAKON 
and DaHiRv Musrarna 
¥ Produced by Thena Heshel 


our 
15: 


10,0 THE FLESH-EATERS 
by Prpra PHEMISTER 


Although herself by no means a 
kerb-hugger, Mrs. Phemister 
laments over the flesh-eaters—the 
yotmg men who find the only out- 
let for their ageressiveness in the 
dangerous driving of motor-bikes 
and cars, 


| Broadcast on February 10 


10,15 DAILY SERVICE 
New Every Morning, page 4 
Ye boundless realms of joy 
(BBC H.B, 483) 
Psalm 19, vy. 1-11 
Acts 3, v. 16, to 4, v. 4 (N.E.B.) 


O brother man, fold to thy 
oe thy brother (BBC H.B. 


10.30 MAGNOLIA 
BUILDINGS 


by Elizabeth Stucley 
A year in the life of a family 
abridged as a four-part serial 
reading by Graham Gauld 
3: Summer 
Reader, Jnan Evcianp 

¥ First broadcast in Story ‘Time on 


December 9, 1905 

11.0 MEET 
BARBRA STREISAND 
the star of the musical show 
Funny Girt 


Introduced by Davi Jacoss 
in person and on her records 
Produced by Derek Chinnery 


im the University of | + Shortened, version of the broadcast 


on April 8 Light) 


11.30 READ ON 
FROM HERE 


+ Puitip Hope-Watace plays 
Tecords of stories, ballads, 
and other communications 


12.0 NA NAIDHEACHDAN 
Gaehc News 


12.5 DA CHEATHRAMH 
AGUS FONN 


Orain is ced! de gach sedrsa 
agus as gach aite 
Songs and music 


12.15 FARM JOURNAL 


A Scottish programme of mar- 
ket information, news, views, 
and advice 


12.30 WE BEG TO DIFFER 


‘An open discussion of sub- 
jects on which people tend to 
Gisagfee. with 


BERNARD BRADEN and 
Barnara KeLty 


Lord ARRAN, CHARMIAN INNES 
BeRNARD Levin, Steve Race 
Chairman, MicHaEL Sumer 

! Produced by John Cassels 


12,55 GOLF 
Daks Tournament 


A report on this morning's 
play at Wentworth 


12.58° WEATHER 
Forecast for Scotland - 


1.0 THE WORLD AT ONE 
The News 


and voices and topics 
in and behind the headlines 


Introduced by 
Wiitam Harncastin 

1.30 THE ARCHERS 
Written by Joan Kerr Cross 
Produced by Tony Sunvane 


Edited by Godfrey Baseley 
+ Wednosday’s broadcast (Light) 


1.45 LISTEN WITH MOTHER 
7 Today's story: 

‘ Jacky’s Night Drive‘ 

by Marie Grant 


Q CEILIDH NA CLOINNE 
4 

Sgoil Lionail 

an Leédhas 

Children’s Ceilidh from Lewis 


20 FoR scuooLs 
PIONEERS OF MEDICINE 
1: James Young Simpson 
‘The pioncer of anaesthesia 
Written by Derek Walker 

f Scottish Studies series 


followed by an interlude 


2.45 MADAM CHAIRMAN... 


+ Joun May, public-speaking con- 
sultant, ‘advises on another 
aspect of speechmaking, with 
illustrations from the’ BBC 
Sound Archives 


3,0 MOVIETIME 
Scenes from 
Vd Rather be Rich 
starring 
Sanpra Der, Rosert Gover 
ANpY WILLIAMS and 
MAURICE CHEVALIER 


Introduced and adaptea 
by Gorvon Gow 


Produced by Tony Luke 
Recording: broadcast on May 27 


(Light) 
3.30 THE CRITICS 
Chairman, T. C. Worsiey 
+ Sunday's broadcast 


4,15 DEANAMAID AORADH 

leis AN URR. 

Tarn R. Mac Tut’ Earaary, 

Sgobhairigh, 

is e a’ labhairt air: 

Creidimh agus Beatha 

1: an daimh a ta eadar 

Creidimh agus Orbribh 

A’ cheud seinn: Salm 27, 13- 
44 (air fonn Kilmarnock) 

An Leughadh: Litir an abstoil 
Phoil chum nan Galatianach 
3, 7-12; agus Litir choit- 
ehionn ‘an abstoil Sheumais 
2, 18-26 

An dara seinn: Salm 62, 11-12 
(air fonn Wetherby) 

Gaelic Service 


followed by an interlude 


4.45 HOME 
THIS AFTERNOON 


A magazine of interest to all, 
with older listeners specially 
in mind, including: 

+A Day at Prebend House: 
ANGELA PAIN visits an _unusu; 
eentre for blind people in 
Oxford 

+ Turning Points: Sonn Euuson 
talks to HARDY Aaris 
Your Letters 
You aske. |. to play... 
record Tey ists 


Introduced by Ken Sykora 


5.25 STORY TIME 
King Solomon’s Mines 
by H. Rider Haggard 
adapted as a serial reading. in 
eight parts by Brian Miller 
Allan Quatermain and the others 
lkave abandoned all hope of ever 
Jeaving the cave, either alive or 
dead, ‘since the great stone door 
closed up on them and left them 
in the eternal darkness, . 
8: Found 
Allan Quatermain 

Cotin DovGias 


Infadoos TREVOR 
Sir Henry Curtis Daney 
Ignosi 

L Bu 
Captain John Good | Mt on 


George Curtis 
} Produced by BRIAN MILLER 


5.55 WEATHER 


and Programme News 
6.0 THE NEWS 


6.10 Scottish News 
and Sports News 


6.32 Stock Market Report 
6.35 GOLF 


Daks Tournament 


A further report on today’s 
play at Wentworth 


6.40 PIPES AND DRUMS 
played by 
Kevty axp BuarrapaM 


Pire Banp 
7 Pipe-Major Joun Innes 


7,0 HOME TO MUSIC 

7 played for you by the 
Lonpon Srup10 SrRINGS 
Leader. Reginald Leopold 
Conducted by BRIAN Fararax 
with Rosy Haut, 
and Jraurr MaccRecor 
Introduced by Bryan Marty 


7.0-7.30 On VHF 
For Rosemarkie, Skriaix, Melvaiz, 


Oban. Kinlochleven, Fort William, 
and Penifiler 


Air Ghaidhealtachd 


+ Mensgachadh de gach scorsa; 
naidheachdan, comhradh, cedl 
te Onin 0 Ghaiched taal ss 
bhos 


In the Highlands: magazine 


7.30 ORCHESTRAL 
AND CHORAL CONCERT 
James Gisp (piano) 

BBC ScorrisH CHoRAL Society 


BBC Scorrisa ORCHESTRA 
Led by Leonard Friedman 


Conducted by GkaHaM TREACHER 
Concerto Grosso No. 20, in F 
major, Op. 6 No. 9....Handel 
7.47* Capriccio, for piano (left 
hand) and chamber orchestra 


Janacek 
8.9* Suife No. 2: Daphnis et 
Chloé .Ravet 


30 ARTS REVIEW 


Art: Davip. BaxanpaLL reviews 
the Philipson Mural at the 
Glasgow Airport, Abbotsinch; 
and the Exhibition of Draw- 
ings by Jean Dubuffet at the 
Scottish National Gallery of 
Modern Art, Edinburgh 


Music: Franx Spepping reviews 
Die Walkilre by Wagner, pre- 
sented by Scottish Opera at 
the King’s Theatre, Edinburgh 


‘Theatre: CHRISTOPHER SMALL re- 
views The Tan by Goldoni, 
translated by Frederick Davies, 
at Pitlochry Festival Theatre 


Book: ALEXANDER Scorr reviews 
Leslie Mitchell: Lewis Grassic 
Gibbon, a biography by Ian 5. 
Munro 
Chairman, Forsy7 Harpy 

¥ Produced by Grores Bruce 
See facing page 


9.15 ROBERT KEMP 
talking about 
B. and B. 

+ Broadcast on March 18 


9.30 THE STREAM 
by Farquhar McLay 


No. she wasn’t going to drown 
‘She'd never been in the water be- 
fore. But she wasn't going to 
drown | 


with 

Leslie Blackater as Iris 
Tom Conti as Drew 

Irene Sunters as The Mother 
Kara Wilson as Morag 
Guitar played by Tom Corr 
Produced by Srawant Conn 


+ Second in a series of six short 
plays for Scottish Home Service 


See facing page 


10.0 TEN O'CLOCK 
The News 
Background to the News 
People in the News 


10.30 THE GENERAL 


ASSEMBLY 
of the Church of Scotland 
7 A retrospective programme 


introduced by 

Tue Rev. J. W. Stevenson, 0.0, 
and illustrated by excerpts 
from the reports and debates 
See page 3 


10.59 Weather forecast 
11.0 NEWS SUMMARY 


11.2 SCOTTISH NEWS 


including the weather forecast 
for fishermen 


41.10 ERE! SLEEP 
‘The Word of God and Prayers 


11.15 THE MUSICIAN 
{N SCOTLAND 

{+ James Durrant (viola) 
Raymond O’Connell (piano) 


Suite in B major 
Vivaldi, arr. Boutay 

11.23" Sonata in F minor 
Brahms 


Close Down at 11.45 
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Arts Review 
‘FLIGHT as it is for a bird; flight of kites for 
oO children; flight in the big spaces.’ Those 
words repeated themselves in Robin Philip- 
HOME son’s mind as he painted his Jarge mural for , 
8.30 Glasgow’s new airport at Abbotsinch. It is 
f sited at one end of the concourse where 
it-can be seen by people going out on the international 
channel. It does not set out fo represent objects or 


creatures that fiy, but to suggest the idea of flight in 
; a8 | paralle] action, 
dio: i 


the context of the airport building. 

A work commissioned for a public place must relate 
to the architecture and Purpose of the building. For 
Philipson this was a new experience. Until then he 
had been a man committed to the projection on canvas 
of imaginative experience that was personal to him, 
experience generally of a -tragic order. The active 
work on the mural took Robin Philipson just fifteen 
days. But a lot of thought went into it before that. 


This is the first item in Arts Review, The last looks 
to the past, for Ian S. Munro's biography of Lewis 
Grassic Gibbon, the pen name of Leslie Mitchell, is 
about a novelist whose finest work depicted the lives 
of men and women in ‘the sunset of an age,’ in ‘ the 
old Scotland that perished’ Grorer “pce 
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music, 
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Books and Writers: 


Oks; MICHEL Droit 
«bout his new novel; 
N with a personal choice 


€ stream | onveopin reads 
8 $0 easy | ndful of Rice 
reach out for. 8° Something tg |AMALA Manganpaya 


| OF ten instalments 
ELODY FARE 


was |¢ in Mood 
and | ANNE Nicmrmaate 


ce was highly jluced by Bev Phillips 
plimatic moment oF i 
Con cting. particu. | music 


a. Y™Pathetic, Was gently Hite You WORK 
FARQUHAR McLay is a Glasgow writer whojly | ny Only the dog was ali wrong, | '2Y DAVSY AND ws PLaveRs 
Oo has already had two plays broadcast on thena | Tecorainge tithe choice of using | |THE DALES 
Scottish Home Service. His Poems have beenily | usually sound wrone. per sRectives it by Rex Rdwards 
ome published. And in his radio talks he hase | one of his cast, one or of using | ated: Friday, 11.15 a.m. 
9.30 _ Shown a remarkable ability to convey the!’ | unconvincing get & ae | 
. : a dog’ 


class area of the city. His new play is the second in our 
series of thirty-minute Plays by Scottish writers. 


About the play he himself writes: ‘The root of 
mental illness lies in man’s relation to the world, and 
the fault lies neither wholly with the world nor wholly 
with the individual. It is shared by both, But the fact 
remains that it is only within the world, within the 
Personal environment associated with the illness, that 
the individual's fight can be won and a solution found. 


“In The Stream Morag, a sensitive fragile nature, 
comes face to face with the choice: whether to do 
battle with a hostile environment and make a bid for 
freedom that is her right, or stay on the sidelines and 
let life, its joys and its tears, bass her by. Like the 
waters, life may engulf her. Yet to cling to dry land 
-. is this not also a kind of death?’ 


District Nurses 


THERE was a time when district nurses were 
cosy females who cycled heartily about the 
countryside with mysterious equipment in 
their saddlebags. When the children in Dodie 
2.0 Smith’s play Dear Octopus used ‘ district 
nurse’ as a swear word, we all enjoyed the 

joke. 


But the old order has changed considerably. Today’s 
district nurses are very different: people, dealing with 
very different problems from those they used to face. 
They have become very important people in the new 
pattern of community health care. However, these 
changes have brought with them new pressures that 
bear heavily on these valuable mentbers of the health 
team—and we, the community whose health is being 
cared for, inevitably share the pressures with them. 


What are these pressures? And what can be done 
to ease them? It was to discuss these questions that the 
Queen’s Institute of District Nursing convened a con- 
ference recently, and Woman's Hour “dropped in’ on 
the conference to hear the answers 
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introduces his 
PARAMOUNT JAZZ BAND 


and THe STRING CHORALE 
Conducted by Leon Youn 


t Produced by John Hooper 


12.15 MIDDAY sPIN 
with Juamy. Younc 

1.0 LooKING 
HIGH, HIGH, HIGH 
In search of a song or two is 
BRYAN JOHNSON 
in the company of 
ELaine HOWELLS 


and the AUGMENTED 
NoRTHeRN Dance Oncuestaa 


Conducted by BERNARD HERRMANN 

t Produced by Peter Pilbeam 
Hiatde. Howells js in * Robert and 
London 


at the Lyric Theatre, 


Brian McDermott 

who plays Constable Michael Dawson 
in the Overland Patrol series— 
tonight's story The Old Mates is at 8.0 


D1 


) a+2u DOUBLE SPIN 


Dre Jonyson 
with 


Playtime 
Records for the 
younger listeners 


and at 


5.0 Newly Pressed 
‘The latest singles, E.P.s, and 
LPs 


5.31 ROUNDABOUT ‘66 
Fun, fact, and fiction 
with Couin HAMILTON + 
plus Tar Don LUsHER Quarter 
Script by Keith Harrison 


Produced by Peter DUNCAN 
and JouN Cassets 


6.33 SPORTS REVIEW 
including Racing Results 


6.45 THE ARCHERS 
Written by Joun Ker Cross 

+ Produced by Tony SmRYANE 
Edited by Godfrey Baseley 
Repeated: Friday, 1.30.7.m. (Home) 


7.0 NEWS 
and RADIO NEWSREEL 


7.25 SPORT 
including 
Cricket Close of Play Scores 


7.31 WHAT DO YoU KNOW? 
Brain of Britain 1966 
Second Round 
Chairman, FRANELIN ENGELMANN 
8: Wales (ii) 
Produced by JoAN CLARE 

¥ Sunday's broadcast 
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8.0 OVERLAND PATROL 
A series of stories set in the 
Northern Territory of 
Australia 


written for radio by 
Anthony Scott Veitch 
and Maurice Travers 
The Old Mates 
Charles Tingwell 
as Sergeant Adam Strang 
Brian McDermott 
as Constable Michael Dawson 
Gwenda Wilson 
as Mardie Strang 
Charles Haggith 
@s Lightning 
Barney Thatcher....,.... Rec Lye 
Jessie Thatcher.LavReL Mater 
Tom Colley............Eowin FiNN 
Drought has struck the Northern 
Territory, which lies baking under 
the glaring sun from a cloudiess 
sky. Disaster threatens the cattle 
stations, and Sergeant Adam 
Strang finds himself involved in a 
quarrel between two old men who 
have been inseparable through a 
lifetime of drought and flood. ~ 

+ Produced by 
Joun Fawcerr WiLson 


8,30 NEWS 


8.40 SEMPRINI SERENADE 
with the 
BBC MiLanp Licut ORcnesTRA 
Leader, James Hutcheon, 
Conducted by Jacx Cores 
Semprini 
playa his own arrangements 
for piano and orchestra 
Produced by Frank Hooper 

+ Sunday's broadcast 


9.30 ANY ANSWERS? 


A radio correspondence column 
in which listeners add their 
comments to some of the views 
expressed in last Friday's Any 
Questions? from — Chewton 
Mendip, Somerset 


Introduced by 
FREDDY GRISEWooD 


Produced by Michael Buwen _ 
Repeated: Friday, 3.30 pm tomes 


10.0 STRINGS BY 
STARLIGHT 
‘Te LONDON STupIO PLavers 
Leader, Reginald Leopold 

+ Conducted by REGINALD KiLeeY 


10.30 NEWS SUMMARY 
and Sports Results 


10.35 MUSIC THROUGH 
MIDNIGHT 
with Don Moss 
in the company of 


‘Tat NORTHERN Dance ORcnesTRA 
Conductor, BERNARD HeRRMANN 


‘Teo HEATH AND RIS Music 
CLintoN ForD 
ALex WELSH AND HIS Bann 


and ‘live* tonight 
Tas Jack TooGood Swinarerte 


Your requests, and many more 
records in the midnigh groove 
including 


Win a Disc 
Your Hate Parade 
Personally Picked 


and tonight's featured L.P. 
Olé Ala Lee 

by Peccy Lee 

Produced by Jounny Breriina 


1.0 IT’S ONE O’cLock 


JIMMY HENNEY 


with Monty Barson 
and THe Denny TeRMEK Pio 


and a musical memory or (we 
+ Produced by Bey Phillips 


2.0 NEWS SUMMARY 
and Weather Forecast 


Close Down at 2.2 am 


CONCRETER 
GARAGES & 


GARAGES from £43.7.0. Also: WORKSHOPS, 
GREENHOUSES. KOME-ANNEXES, GARDEN 
VILLETTES, SHEDS. Gates, fencing. Deferred 
payments up fo 24 months acc. to value, Money-back 
Guarantee. Free delivery (Eng./Wales, mainland). BUY 
‘on the spot at your nearest TI splay centte—or 
WRITE for FREE Colour Catalogue—state item(s) required. 
J. THORN & SONS LTD. 


(Oept.4) Brampton Road, Bexleyheath, Kent. 
(Bept.4) Portobello Road, Portohetlo. Co. Durham. 


of men'sand 
ladies’ models 


WwW. BENSON 


FIRST & BEST 
FOR ANTI-ROT CEDAR 


~ SHE 
GREENHOUSES 
Sturdy construction, Lowest credit 
charges — including free insurance. 


FREE! SEND FOR 48 PACE COLOUR CATALOGUE 
HALL'S CEDARWOOD 
60-57, PADDOCK Woon, KENT 


Spare a thought 
for us at Whitsun... 


Nicky and Cherie are just two examples of the 
hundreds of peis rescued by us every year. Ii you 
anno} keep a pel at home will you sand a donalic 
tousloenable this great work of rescue to conii 
We invit il our kennels at Godson 
or fo see for yourself the 
aztisiance would bring 


|. OUR JOB IS TO PREVENT 
THIS, and where possible find a new home for 
pats who desperately need help, Please help us to 
help them. 


The National Ay: 
‘ivisection Society Ltd, 


51 Harley Street, London, W.1 


| Please find enclosed my dotation Of unsnnnsn | 


sunevssnssemnonsennssers MIMS [MBs 


oe lt 
A 


Including our Famous Free 
INSTALMENTS INSURANCE, 


(Bept. RT), Sectional Building Divi 
High Fishergate, DONCASTER Tel 


LAND AND 
PEOPLE 


THE COUNTRYSIDE 
FOR USE AND LEISURE 


With a foreword by 
H.R.H. the Duke of Edinburgh 


Britain's countryside is a workshop 
as well as a playground. How are the 
competing claims on it for use and 
leisure to be reconciled? These needs 
and problems are discussed in this 
book, based on an aulumn 1965 BBC 


to the Duke of Edinburgh's second 
Study Conference on ‘The 


(By post 68. 94.) 


Order Land and People through your 
bookseller or send crossed Bac 
Publications, P10. ox 123, Lo 


fates and Southern Scotland 
STEEL-FRAMED-| "FIREPROOF = EXTENDIBLE 
LOWEST EASY TERMS of ANY MANUFACTURER 
ce of Mind” 
rite now jor 


FREE COLOUR CATALOGUE 
showing full range including hinged. 
eo ‘and ovethsad doort, how to 

baze and erect in 6 easy siages, 


BOWSER MONKS AND WHITEHOUSE LTB. 


radio series broadcast as background — 


Countryside in 1970’ 6s. ° 


SCOTTISH EDITION—RADIO TIMES May 26, 1966 


MWMEDWAY 
HOME EXTENSIONS 


BARGAIN a 


= 
BUILT TO THE NEW NATIONAL BUILDING CODE 

Now EXTRA living space is no problem at all. Forget 

about buying @ bigger house — make Your honie laajer 

‘with a permanent Cedarcom — Medway s superb Home 

Extensions. Designed by Architects. Mada by Experts, 

«st, Choose from 3 roof types and comntiess variations of 

FOR FULL COLOUR AIS “£92 19 ‘windows, doors & wall areas; the Cedaoom: 

Su) snocwunes 4 OFT Ab AY exact requirement, Sand for the new Cedderoom 


shows you them all in beautiful 
FUELMASTER BUNKERS LTD. nd pages packed with facts, 
(Dept. W.10), Middle Barton, Oxon, 


if 
figures and heljfui hints, Low deposits and Easy Credit 
Tams, 


DAVID KOSSOFE'S 
Bible Stories 
‘At Five to Ten’ 


Fifth Serie. 


The stories 
of ADAM, 
SAMUEL, 
ELUAH | 


and ELISHA — 
broadcast in the BBC 
Light Programme in 
Feb. and March, 1966 
are available as a booklet, price 3s. INTRY. 18°, 27°, 36, rae 2, 2, 

(by post 3s, 6d.). Order through your Tree asin yl Aes length cut. 
bookseller or send crossed postal ‘ree delivery. Money back guarantee. 
order to BBC Publications. SEKD FOU FREE SAMPLES TOTUFTED CARPETS co. 
P.O. Box 123. London, W.1 GRANGEFIELD MLL GPANGEFIELO ROAD, STANRINGLEY PUDSEY YORK 


FAMOUS MANUFACTURERS 
CLEARANCE BARGAIN 


Thousands sold last year at 59/11 
NOW, DIRECT TOYOU for only 27/6 
(plus p. & 9, tod.) 
@ Fully-fashioned in Bri-Hylon 
© No iron needed, drip dey 
To hours . 
© Smartest casual shirt 
collar ever! 
Quality stores all over the 
cyuntry hive subd thoueauds 


SELELAY 


SUPERTUFT 


Extra long life doen pile wall-to-wall 
carpeting, Also squares or surrounds at 
an AMAZI wey a PRICE, Value b Best, 


Extremely hard wearing and durable. 
Saves cost of fitting. Laid in minutes, 


Es cach, New, because the 
iannfactapors need wares 
house spact fur new ranges, 
we are able to offer the 


Shade: Gold. oun. Moss Green. Saxe, 
cond chuice of cole 


Stat 
Jovce MORGAN Money back guar: 
15 Wintringham Cresces 


For people who watch 
cricket on television or listen 
to the radio commentaries. 


This useful book includes pictures 
and details of the West Indies 
Touring Team and first-class 
cricketers; latest Test records; 
and a glossary of cricketing terms. 


Architect designed Fully insulated 


BUNGALOWS 


Erected on your own level site in 
EIGHT WEEKS 
2 Bedrooms £1,665 3 Bedrooms£1,877! 


For iustrated brochure with full decaiis 
‘send 6d. in stamps tot 


Woolaways of Taunton (RT), 
Somerset 


5s. (By post 5s. 9d.) 


Order through your bookseller 
or send a crossed postal order to 


BBC PUBLICATIONS 
P.O. Box 123, London, W.1 


Prinied im Scotland by Watenow @ Sons Limuréo, Kast Kilbride, Ghiszow, and r published. by the Barish BRoaneas 
May 26, 1966 


ConPoratiok at % Marvieboné Thai Siréet, London, WI 
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Brian Rix 
and Co. 
in 

LOOK 
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LULU 


ALL YOUR 
HOLIDAY 


Billy Smart’s 
Circus 


LESLIE as a. 3 
CROWTHER ALAN WHICKER 


introduces takes a look at THE GOOD 
- the world of 
JAMES BOND OLD DAYS 
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THURSDAY Ferro 


VHF and Wavelengths: pa 


RADIO TIMES March 23, 1967 


6.50 a.m. TEN TO SEVEN 
+ Wednesday's ‘ Ten to Bight’ 


6.55 WEATHER 
and Programme News 


7.0 THE NEWS 


7.10 Scottish News - 


7.15 TODAY 


Radio's breakfast-time look -at 
life around the country and 
across the world 


Introduced by Brian Joanston 
7.45 TODAY'S PAPERS 
7.50 TEN TO EIGHT 


Private Collection 


7+ Canon Roy McKay 
with a brief anthology 


7.55 WEATHER 


8.0 THE NEWS 
8.10 Scottish News 


8.15 TODAY 


Revised second edition of the 
breakfast-time magazine 


8.40 TODAY’S PAPERS 


In Other Home Services 


LONDON (330 m.; 908 kHz) 


$.35-6.50 a.m, Farming Today 
12,0-12.25 t,, Geatee 


with musical 
otherwiset 
12.25-12.55 Sherlock Holmes Re- 
turns: "The Three Garridebs 
4.15-4.45 Uolidays in Britain: The 
Thames Valley 


fartin 
and 


= 6,25-6.45 South-East; news and 
“comment 
§.45-7.0 The Archerst 
7:30-8:30 Concerigebouw Orchestra, 


conductor Bernard Haitink: Bach, 
Franck} 4 
8.30-9.15 Stranger in Tokyo: Nigel 

Murphy's, Unpressionst 
9.15-9.30 The Consumer Revolution: 

talk by Edith Rudingert 
31.2-11-15 A Book at Bedtime; 147 
MIDLAND (276 m.; 1,088 kHz) 
4.15-4.45 p.m. Recitalt 


6.25-6.30 Now 
6.30-6.45 The Scase Report 


NORTH (434 m.; 692 kHz; 261 m.5 

151 kHz) 

6.25-6.45 p.m. (434 m.) From the 
North: news and topics, (261 m.) 
Vote of the North 


N. IRELAND (224 m.; 1,340 kHz) 
12,25-12.55 p.m. Ulster Farm 
6:25-6.45 Round-Up 

1.9-7.8 Growers’ Guldet 
7.5-7.36 Ulster Gardent 


SOUTH AND WEST (285 m.; 
1,052 kHz; 206 m.; 1,457 kHz) * 
15-8.40 a.m, Regional magazine 
25-6.43 p.m. News, Round-Up 
6.43%-6.45 Police Call 


WELSH (341 m.; 881 kHz) 


8.15-B.40- a.m. Good Morning. 
Wales!; mnigudine 

12.25-12.55 p.m. Trem 

12:55-1.0 Nows in Welsh. Weather 

6:25-6.45 News. Stock Market 
Report. News in Welsh, 


7.0-7.30 In Business: And: the Rich 
get Ricity 
-15 Crap ar ‘ ¥ Pethe * 


+ BBC recording 
* Approximate time 


OPENING 


OF SEACOM 


Ve" 
The South-East Asia Cable 


BY HER MAJESTY 


THE QUEEN 


with an exchange of messages 
between the Prime Ministers 
of countries linked by Seacom: 


AUSTRALIA CANADA 
GREAT BRITAIN MALAYSIA 
NEW ZEALAND SINGAPORE 

and the Governor of 


HONG KONG 


AT 9.35 a.m, 


Recorded earker this morning by 
arrangement with the Australian 
Broadcasting Commission and 
Conmonyeaith Telecomimunications 
Authorities 


8.45 THE SIMPLE LIFE 


Memories of a Country 
Childhood 


by Mavis Buon 
Read by Penetore Lee 
+ Fourth of five episodes 


9,0 THE NEWS 


9.5 PARENTS AND 
CHILDREN 
A series of programmes on 
aspects of child-eare 
The Anxious Child 


A discussion between a Con- 

suilant Paediatrician, 4 Psy- 

ehiatrist. and three mothers 
7 Produced by Barbara Crowther 


9.35 OPENING OF 
SEACOM 


See abuve 


9.50 THIS CHANGING 
WORLD 
Tatking across Space 
Derek Jewell. examines some 
of the Major developments in 
the history of communications 
Produced by Steve Allen’ 


+ Broadéast in the BBC World Servive 
on January 2 


10.15 DAILY SERVICE 
New Every Morning. page 99 


Light's glittering morn be: 
decks the sky (BBC H.B, 108) 


Psalm 91. wv. 1-23 
St. John 21. wv. 1-44 


Christ the Lord is risen! (BBC 
H.B. 100) 


10.30 JU-JU IN MY LIFE 
A series of four readings from 
«the book by James H. NEAL 
Read by Eric ANDERSON 
3: Magic Proves Useful 

) Broadcast on January 24 


11.0 SING US 
THE OLD SONGS 
A programme of old favourites 
Mary Connon (contralto) 
with 
Rvey TayLor (piano) 
Dupiey Savace (organ) 
and a chorus from the 


Brisvor Ligut Orera Cue 
Conductor, VERNON Jones 


+ Introduced by Dupiey Savace 


11.30 HAVE A GO! 
with Wilfred Pickles 


visits Kettlewell, Yorks 
{ Broadcast on Sept. 20, 1966 (Light) 


. 


12.0 NA NAIDHEACHDAN 
Gaelic News 


12.5 DA CHEATHRAMH 
AGUS FONN 
Orain is to de 
agus as gach Atle 
Songs and mnsic 


12.15 FARM JOURNAL 
A Scottish programmy of 
markel infarmation. news. 
views, and advice 


12.30 COME THURSDAY 
from Glasgow 
Introduced fy beam J 
featuring 
THE ALEXanpeR Brernans 
PENNY BURTON 


CELTA Niceones 
THE Peacy O'Keers Quserer 


Produced dy Ben Lyons 
‘The Alex 


PREYS 


appearing Skirl O° The Pipos 
at the “Motewpute, Glasgow. The 
Peggy O'Keefe Guartet “are now 


appearing at the Chevalier Restaur~ 


ant, Glasg: 
12.55 WEATHER 


1.0 THE WORLD AT ONE 
The News 


and Voices and Topics 
in and behind the hexdlines 


introduced by Wittiaw Davis 
1.30 THE ARCHERS 


7 Wednesday evenmy's besadeast 
Come, nor Senttisiny o 


1.45 LISTEN WITH MOTHER 


+‘ The Odd Brown Slipper ° 
by Floreney Poole 


2.0 OPERETTA 
with Richard Tauber 
including sones from 


A Night in Venice. . 
‘The Circus Princess 
Frederica and 

‘The Land of Sautes 


gramophone records 


.2,.30 BBC NORTHERN 
IRELAND ORCHESTRA 
Leader, David Adams 

7 Conductor, Trance Lovett 
Overture: lL epreuve villageoise 


(A vustic teiab,.Gretry. arr, Kogel 
‘Two Aubades lo 
Abert 


Divertissement.. 

3.0 POP GOES A PERSON? 
A searching look into the 
world of pop music 


Is it important. or just selj- 
important? 


with 


J. Strauss 
Kalman 


Lear 


Maureen Cees 5 MURRAY 
Simon Dr HHTINGALE, 
ALAN FRE! opie ROGERS 


Tony Secunpa 
and the pop stars themselves 
Introduced by 
NICHOLAS Bagrert 

| Produced by Sundra Harris 
and Nicholas Barrett 
A World at One jroducte 


See facing page 
3.30 THE CRITICS 


7 Sunday's broadcast 


15 DEANAMAID AORADH 

leis AN Ven 

AONGHUS Mat a” GaonHainy. 

Beinn na Faogiila, 

is e a labhairt air: 

Sgailean a’ Chroinn-Ceusaidh 

5: Buaidh na h-Aiseirigh 

A’ cheud seinn: Sali 63, 13 
(air fonn Jacksond 

“An Leughadh: An Soisgeul a 

* reir Eoin 20, 24-21 

An dara sein; Salm 26, 5-7 
(air fonn London News 

Gaelic Service . 


followed by an interlude 


zach sedrsa | 


4.45 HOME 
THIS AFTERNOON 


* China through Student Eyes: 
Patricia Penn talks in 
Kong to Saran Core of New 
Zealand and Tony Branican of 
Australia, who have recently 
been on’ a cultural visit to 
China 


‘How to annoy me: Basit. 
Boornnoyy with some dawn-to- 
earth hints. 9: Hiteh-hik 


Caller Herrin’: Rosemary 
Daviks talks to some fishermen 
in Cornwall and Yarmouth, 


Drop Us a Line: your views 
Introduced by Kew Syrorx 


5.25 STORY TIME 
Black Sheep 
by Rosemary Weir 
A reading in four parts 
Scene: A lonely Welsh vttew 
i: Strange Arrival 


5.55 WEATHER 


6.0 THE NEWS 
and RADIO NEWSREEL 


Introduced by Ricwaro Warewune 
and ADRIAN Porter 


6.25 SCOTTISH NEWS 


6.35-7.0 MUSIC FOR BRASS 
MinitaRy BAND OF THE 
IsT GoRvON HIGHLANDERS 
Bandmaster. Corin A. Harrer 
Cock o the 


North. wad. 
‘Thundercres _-Osterting 
Fanfare and Soluoquy for 
Band. harpe 
March of the Little Leaden, 
Soldiers. werne 
March from Folk Sony Suite 


Y. Williams 
Pipe Set with Band Accom- 
pantment,.. trad. 
Traditional Ai Goodnight 
and joy be wi’ ye a”. Busicell 


6.35-7.0 On VHF 


For Meldrum, Kingussie 
markie, Melvaig, Skrian, 
town-on-Spey, Thrumster. 
and Shetland areas 

‘For Sandale area 

6.35 NEWSLETTERS 


For Rosemarkie, Melvais. Skriuiz, 
‘Thramster, Orkney. and Sheiland 
areas 

6.40 TOWN AND COUNTRY 
Magazine Programmes 


7,0-7.30 THIRD DEGREE 


+4 knock-out quiz between 
students from —_ universities 
throughout the British Istes 


Round 1: Exeter v. Brisiol 
7.0-7.30 On VHE 


For Rosemarkie, Melvaic. Skriaix, 
Oban, Kinlochleves, Fort William. 
and Penifiler areas 
AIR GHAIDHEALTACHD 

# Measgachadh de gach sebrsa: 
naidheachdan, cOmhradh. ceél 
is drain 0 Ghaidheil thali 's a 
bhos 
in the Mightands: magazine 


7.30 THE STREAM 
by Farquhar McLay 
No, she wasn't going ty drawn. 
She'd never been in the water 
before. But she wasn't goine to 
drown, 
with Leslie Blackater as Iris 
Tom Conti as Drew 
trene Sunters as The Mother 
Kara Wilson as Morag 
Guitar played by Tox Contr 
Produced by Srawart Cun 

| Broadcast on June 2, 19Ge 


Ros 
‘rat 
Orkney: 


fiong | 


8.0 CHILDREN IN OPERA 


Bach recent year, youne Scots 
have taken an increasing part in 
the growth of operatic perform- 
ance in Scotland 

Rosi Ricuarpson 
considers these children 
helped by 
Peer Hen ivcs: 
ARTHUR OLDHAM 
CHARLES BEGBIR 
Dennis SHERIDAN 
with recordings including ¢hu- 
dren of Smithfield Primary 
School. Aberdeen, in Hinde- 
mith's Let's Build @ Town 


8.30 THE YEAR 
BETWEEN 


An investigation into the work 

and problems of the Sixth 

Form at Scottish Schools 

Traditionally the curriculum of 

Scottish Senior Secondary Schools 

ended with the ‘Highers’ in the 

fifth year, But everywhere more 

pupils are staying on for a sixth 

year, What kind of courses should 

be followed in a sixth year, how 

should these studies be pursued 

and un all schools offer them? 

JOUNSTON R. McKay 

discusses these questions with 

PROFESSOR CHECKLAND 

of Glasgow 

ToM FLEMING 

Notre Dame. Glasgow 

ALASTAIR THOMPSON 

McLaren High School. Callander 
+ Produced by John Gray 


See facing page 


15 EXPO °67 

7 Iomradh bho Sheoras Thormaid 
Oig, an Dr. Sroras DoatmnaLiace 
an Toronto, air na tha air cid 
na féill mhor so 
An account of the settlement 
of Canada 


$.30 WHO KNOWS? 
JSrom Bradjord University 

+ Chairman, Prof. G. P. Wells 
Panel. 
Prof, D, Bijl, physicist 


Prof. G. D. H. Leach 
pharmacologist 


Prof E. Lees, zoologist 


Prof. C. W. Page 
chemical engineer 


9.58 Weather forecast 


10,0 TEN O’CLOCK 
The News 
Background to the News 
People in the News 
followed by 
LISTENING POST 

) Introduced by Anne ALLEN 


10,45 THE WEST AFRICAN 
SCENE 


* by Ancts McDersi. the BBC's 
West Africa Correspondent 


2: Social Change 
10.59 Weather forecast 


11.0 NEWS SUMMARY 


11.2 SCOTTISH NEWS 


including the weather fortcust 
for fishermen 


11.10 ERE 1 SLEEP 
The Word of God and Prayers 


41.15 MUSIC AT NIGHT 
An anthology of violin music 
7 Rooney Frienn (violin) 
ADELA KaTowskA (piano) 
Le streghe.. Paganini 
11.21* Fantasie-Caprice 
Vieurtemps 
11,35¢ Polonaise No, 1, in D 
major... . Wieniawsks 


Close Down at 11.45 
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THURSDAY 


Pop goes a Person? 


Ir ts just ten years since Tommy Steele burst 
on to the Popular Music scene, and turned it, 
rather dramatically, into the Pop Music scene. 

nome ‘ Rock with the Caveman,’ he shouted from a 

3.0 café under the arches near Waterloo station, 

and the whole country joined in the chorus, 
shouting, stamping and screaming. 

The ‘Moon,’ ‘June,’ ‘Sweet Dreams, and ‘Sweet- 
hearts’ were sent, rather smartly, somewhere over the 
rainbow. Lyrics were suddenly no longer lyrical. A 
young man called Adam Faith invented a new word 
‘baybay.? A teenager called Harry Webb changed his 
name to Cliff Richard and steered us through the early 
1960s with songs that, in retrospect, seem rather dull. 
Then came ‘the finest flowering of British pop music’ 
—the Beatles. The North moved south, grinning broadly, 
and cocking a snook at any sort of distinction or dis- 
crimination it saw. Groups with strangely long hair 
arrived from Liverpool, from Manchester, and New- 
castle upon Tyne, and, fresh from the Home Counties, 
the one we all love to hate, the Rolling Stones, ‘It was 
a case of the cat looking at the King for the first time,” 
says Maureen Cleave. ‘But now I think a rather dull 
phase has set in. I can’t see what can happen now.’ 

Well, what will happen? Is it important anyway? 
Are the pop ‘singers personalities any more, or have 
they been swallowed up by the big-business machine? 
Are they less important than the records they make? 
Have sounds taken over from people? Today’s pro- 
gramme takes a look behind the tinsel. 

NIcHOLAS BARRETT 


The Year Between 
School and University 


: Tne Scot argues about education almost as 
naturally and frequently as he argues about 
religion or football. Certainly any educa- 

HOME tional controversy fills the correspondence 
8.30 columns of the newspapers. One difficulty in 
arguing about education is that it is rightly 
so interconnected—hefore seeking to settle a question 
about university-entrance standards the discussion wan- 
ders around whether French should be taught at 
elementary schools, and the proportion as between 
Junior and Senior Secondary schools. 


In tonight's programme an effort has been made to 
concentrate on one topic—the sixth form at senior 
secondary schools—but, of course, it cannot be con- 
sidered entirely in isolation, As always in educational 
discussions there are the social as well as the purely 
educational problems. But briefly the problems which 
will be considered are those arising from the fact that 
in all parts of the world secondary education tends to 
go on longer than it used to. 


Traditionally in Scotland we had a relatively short 
school career and a longer university course, and until 
recently most university departments accepted the need 
for a general introductory course in the first year. But 
except in university subjects which have no prepara- 
tion in school—the social sciences—the pattern is tend- 
ing to change. Pupils stay longer at school—many seem 
to want to do so—and the universities, even though 
on paper they may not require it, seem to demand 
higher standards in their entrants. 


What, then, should the schools teach, and how should 
they teach it in the sixth year, the year after obtaining 
minimum university entrance requirements and before 
going to university itself—the year between? 

Johnston McKay, an experienced education correspon: 
dent, has been interviewing staff and pupils at a wide 
range of schools ‘and at the universities, and tonight he 
discusses his findings with a university professor and 
with teachers from a city and a country senior secon- 
dary school. JouN Gray 


LIGHT 


5.30 a.m. WEATHER: NEWS 
followed by 
BREAKFAST SPECIAL 
with Dwicur Waviin and the 
Music of the week: see Saturday 


8.30 NEWS 
and Metcast 


8,34 HOUSEWIVES’ 
CHOICE 


Joun Awrnony 
introduces your request records 


9.55 FIVE TO TEN 


+ Josn TURNER 
singer and comedienne 


talks about the Saints 
10.0 VICTOR SILVESTER 


AND WIS BALLROOM ORCHESTRA 
+ Produced by Don George 


10.31 MUSIC 
WHILE YOU WORK 
Banp oF THE 
Rovar, ane nee Conrs 
Condueted 
Gar Git HURST 
Director of Music 


11.0 MORNING sToRY 
from the West 
The Blacksmith’s Curse 


+ Written and read by 
NoRMAN GoopEAND 


11.15 THE DALES 


+ Wednesday's broadcast 


11.31 ROBERTO CARDINALI 
with the 
BBC Scorrisn Ravio ORCHESTRA 
Conductor, IAIN SUTHERLAND 
and 
RoG WHITTAKER 

+ Produced by Eoin Hamilton 


12.15 MIDDAY SPIN 
with 
Jnoy Young 


1.0 POP NORTH 
with 


BeRNARD HERRMANN 
anp THE N.D.O, 


‘Tae MAL CRatG TARER 
‘Tae Tran Laps 
SAnpRa Stevens 

This week's guests 


Dave Des, Dozy, Beaxy 
Mack AND Tic 


‘THE SETTLERS 
DANNY STREET 
Introduced by Ray Moone 
+ Produced by John 


2.0 WOMAN'S HOUR 
Introduced by 
MarJoRi£ ANDERSON 

+ A Debut at La Scala; GwyneTn 


Jones talks 19 KENNETH Love- 
LAND. 


Out of the News: involving a 
topic of interest 
Reading Your Letters 

+ Safety in the Air: Joan Pyrer: 


joined air-hostesses on sur- 
vival training 
Merry - go - Round: ‘ports 
events on the lighter side 
Roy Spencer reads 
The House Called Yarrow 
by Rayieicn Best 

+ Third of nine instalments 


Gwyneth Jones broadcasts by per- 
mission of the Gen. Administrator, 
Royal Opera louse Covent Garden 


3.0 SWINGALONG 
ALAN FREEMAN 
introduces a daily delivery 
of popular music 
with studio guests 
Bir.y Fury 
AND ‘THE GAMBLERS 


Susan Maccwan with 

‘Tue Laurie HOLLOWAY QuARTET 
Cuinton Forp 

‘ThE CHECKMATES 

‘Tar InMaTes 

Directed by George CuisHoLm 
JACKIE EpwaRns 

Tae Micaare. Joan Moon 

‘Tue Jonny ARTHEY Bano 
inchidins some instrumental music 
from the Swingalong Tune Shop 
and a round of records 


Produced by Jeff Griffin 


4,15 THE DALES 
Script by Barbara Clegg 
t Repeated: Friday, 11.15 a.m. 


4,31 RACING RESULTS 


4,32* NEWLY PRESSED 
Pete Brady 
reviews the latest popular 
L.P.s, E.P.s, and singles 
Produced by Angela Bond 


5.32* ROUNDABOUT 
with Tim BRintoN 


for news, views, and music 
featuring 

BBC Scorrisn Ravio ORcwESTRA 
Leader, Ian Tyre 

Conductor, Isin SurMeRLAND 
and some choice L.P.s and singles 
Editor, Brian Willey 

Produced by James Dufour 


7.20 SPORTS REVIEW 
and Racing Results 


7,30 WHAT DO YOU KNOW? 
A contest in which listeners 
compete for the tithe: 

Brain of Britain 1967 
13: Northern Ireland (i) 
+ Sunday's broadeast 


& 7.59 Weather forecast 


8.0 NEWS TIME 
Radio Newsroom brings 
what's news tonight 
to the Light 
followed by Comment 
Whot Whatr Wayr 
Presenter, Tim GuoGix 


8.15 SIX STEPS IN 
THE DARK 
A Nicholas Quinn escapade 
by Anthony Scott Veitch 
starring 
Lyndon Brook as Quinn 
with 
Elizabeth Morgan. Kevin Brennan 
Helen Lindsay and Jerrold Wells 
2: Operation Bell-Wether 
An abandoned North Sea fortress— 
‘a nightmare Jabyrinth—and al the 
heart of it—a perilous encounter, 
Nicholas Quinn... Lyxnon BRoox 
Celia Gay......ELizanere Morgan 
Guy Shelmerdine 


aN BRENNAN 
Melanie Fry... jeLkw Linpsay 
Fred Parsonage..JERROLD WELLS 
Major Wannacotl.Garaxo Gueen 
Professor Kvttering 

Now. HowLert 
Gregory......GEorrREY FRMURHICE 


+ Produced by 
TRAFFORD WinTELOCK 


8.45 SHOWTIME 
Music from Stage and Sereen 
sung by 
Doreen HeMe 
BARRY Kent 
Introduced by Sean Keuux 
written by Frank Salter 
and featuring 


‘Tue SHOWTIME THrATRE 
ORCHESTRA 


Conducted by Ganera Davirs, 
+ Produccd by Michael Shrimpton 


9.30 ANY ANSWERS? 


4 radio correspondence column 
in- which listeners add their 
comments to some of the views 
expressed in last Friday's Any 
Questions? from Portsmouth, 
Hampshire 


Intreduced by Freppy Grisewoon 
Produced by Michael Bowen 
Repeated: Friday, 3,30 p.m. « Home) 


10,0 TIME FOR A SONG 
with Iris Bourne 


and Tue Spa Oncnesrea 
Conducted by Win.saw Davia 


Introduced by Jon Curte 
} Produced by Gareth Walters 


10,31 MUSIC THROUGH 
MIDNIGHT 
with Geoffrey Wheeter 
who introduces 


LAURA LER 
Jounny HoWaRo anv ms Bane 


SIX STEPS IN ‘as TT 


THE DARK 


2: Operation 
Bell-Wether 


Nicholas Quinn, Whitehall’s 
geed-najured man-about- 
danger, has been whisled 

inte a confusion of 

irigue, mystery, and 
sudden deaih, when his Chiet 
sends him fo the North- 

East coast of England to 
investigate the disapae 


a AT 8.15 


Tae Harsour Lives 
and some late-night revords 
including tonight's featured LP. 
Trini Lopez in London 

* Produced by Jonn Bi.incaaM 


Johnny ifoward and bis Band are 
at the Orchid Baltrouin. Purley 


1.0 IT’S ONE O'CLOCK 
Jimny Henney 
with Tep TayLor 
and some swinging sounds 
of yesterday and today 

, 7? Produced by Aidan Day 


0 NEWS SUMMARY 
and Weather forecast 


Close Down at 2.2.4 m. 
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You aré bound to save! aes Carian) Zt . GARAGES from £43.7.0. Also: WORKSHOPS, 
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Send now for free colour brochure: KEYSTONE CONCRETE BUILDINGS LTD. Write for FREE CATALOGUE(S) J. THORN & SONS LTD. 
Dept. 156 Barford Road, Bloxham, Oxon CEDARWORTH Dept. CK, WELLINGTON, SHROPSHIRE, (Dept.4) Brampton Re ley! 
E. . CASES LTD., 584 Taffs Well, Glam. ud (Dept. 4) Portohelle Road, Portobello, Co. Durham. 


WMEDWAY v 
B@CcOnoee ANTI-ROT CEDARWOOD HALLS 
qe Gatden Buildings & Home Extensions GARAGES : 
ritain’s best 
: par PRIGES REDUCED! 
ports. Over 500 Ly 


models from 


terms atliabl, STILL LOWEST & EASIER CREDIT 


Giattsnarsmad tortura oak with etigh at tsh HOME EXTENSIONS 
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whole library wall, Add a new dimension to your home f space—increase your 
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THE COMMON MARKET PUDSEY, YORKS. 


An ‘open-end’ discussion 
UWE KITZINGER sums up 
the recent ees in which 
LEN BEATON, The Rt. Hon. 

EN? TONES, Fl SRIGHARD 


Ladies’ Nylon Underwear 


Direct from our Modern Factories. 
Perfect 30 Denier Nylon Slips from 7]-. 


The perfect fit for 


4 Perfect Nylon Waist Slips from 3/9.Perfect 
WEDDEABURN ton ar Perri Reiay Maneeces ftom LAE PARKER-KNOLL 
THIRD PROGRAMME Singles from 10]-. Quilted Nylon House & CINTIQUE 


coats from 42/6. Stretch Nylon Briefs 2/9 
each. CottoneyeletBriefsfrom17/6Dozen. 
Also children’s Nightwear, Dresses, Pram 
Suits, Coats and many more wonderful 
bargains. We sell direct to youl 
There is no Middleman! 
Write now for Fully Mlustrated Catalogue 
completely Free, with no obligation to buy. 
Compare our Prices anywhere and see for 
yourself, Postcards if possible please; 


HALWIN UNDERWEAR CO., LTD. 
Halwin House, 677, High Road 
BENFLEET, ESSEX 


CHAIRS AND SETTEES | 
Not STRETCH covers but individ- 
ually jailored jo fit over 350 different 
models, In linens, tapestries, mo- 
queties, damasks, 
and finished. Full 
teed 
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main programmes from April 
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